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The Rebirth of Cool... 

In the Heat of the Night 
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11 Tracks for your Dancing Shoes! 


WIRE 








4 now’s the time News plus Move, Airto & Flora and more 
10 ANITA BAKER The songstress speaks to R D Cook 
12 live The world's greatest festival round-up 

19 zwerin Mike Zwerin is fed up in Budapest 

20 gail Thompson Cath Carroll feels the force 

23 recollections OF THE FUTURE Max Harrison composes himself 

24 toru takemitsu Brian Morton and the man from Japan 
26 HERBIE HANCOCK Nick Coleman rocksit 

30 JOHN ZORN Dave Ilic on the art of squawk 

33 cool spools Chris Parker sets his video 

34 GREAT RECORDINGS James P by Max H 

36 soundcheck Keith Tippett, Mike Westbrook plus 1 00s 
48 jazzword This box is bigger than Tim Colwell 

cover: Herbie Hancock by Peter Anderson 






Club Dates 


NEWCASTLE Corner House 
(23rd) Clark Tracey Quintet 
(Suns) Corner House Jazz Club 
(Mons) Ray Stubbs R&B All 
Stars 

(Weds) Bill's Haircut 

(Fris) Arthur Mowatt Big 
Band 

MANCHESTER Band on the 

(4 th) New York Jazz 
(6th) Blues n Trouble 
(9th) Gail Force 
(10th) Apitos 

(23rd) Victor Brox Big Band 

(29th) Rhythmaires 
NOTTINGHAMSHIRE 


LINCOLN Roman Ruin 
(30th) Clark Tracey Quintet 
STAMFORD Art Centre 
(19th) Clark Tracey Quintet 
GREAT YARMOUTH Orsmby 

(27th) Bill Brunskill 
IPSWICH Wolscy Theatre 
(7th) Acme Jazz Co. 

(21st) Spike Robinson 
OXFORD St Pauls 
(13th) Keith Tippett 
HULL Spring St Theatre 

CAMBRIDGE Man on the Moon 
(26th) Pete Jacobsen Trio 
(28th) Tom Collins Jazzband 
PETERBOROUGH Jazz Club 
(7th) Cambridge City Jazzband 
BRENTWOOD Hermit Club 
(7th) Eggy Ley’s Hot Shots 

Sea Ji vers 

CHELMSFORD Jazz Club 

COLCHESTER Art Centre 
(18th) Lurrie & Carey Bell 
(25th) Jazz Turbo 
(7th) Whytebridge Jazzband 
WATFORtf'Pump House 



(18th) Blue Magnolia Jazz 
Orchestra 

(25th) Ken Sims Dixie Kings 
MARKET WEIGHTON Jazz 
Club 

GRANTHAM Kings Hotel 
(5th) Terry Lightfoot Band 
(28th) High Society Jazz Band 

LONDON 

BULLS HEAD Barnes 
(28th Aug) Terry Smith & Tony 
Lee Duo 

(29th) Stan Tracey Hexad 
(30th) Dick Morrissey Stan 



Royal Festival Hall 
(22nd) Ella Fitzgerald 
Purcell Room 

(27th) BBC Jazz Society 25th 

BARBICAN CENTRE Foyer 
(7th lunch) Geoff Warren 


RONNIE SCOTT'S 
(1st-15th) Loose Tube: 
WARRINGTON Padgate 

LONDON 100 Club 
(3rd) The Alvin Roy Ba 


(24th) Mike Dani 


PRESTON Guildhall 


Airto and Flora 





THE SOUND OF AFRICA ™ k, "*“ o DAN _ 

BY MARK SINKER NY _ brcd 
leader from Austin (Texas), keen student of Nigerian Afro-Beat, first to 
catch hold of the name World-Beat for his own music - about his song 
"Free Fcla": will he still be using it? "If we sing it now, the message is. 
Keep Fela Free," he smiles. “And with him, that's a very relevant thing." 
As it is Fcla free has become (N)SA's Fergie-figure: permanent 
lead-para copy. Our excuse this time is that the mouth-lord is touring, at 
last. Fete L'Humanire, Paris (not Texas), Sept. 13; States early October; 
Royal Albert Hall late same . . . 

Ho-Hum; your news-hound's nose has been in neutral since womad 
(for treatment of which see elsewhere), too much information flashing 
by all now forgotten. What do ’ 

to Camden, Birmingham. Manchester, Coventry, Derbyshire, 
to Camden between Oct. 11 and 18: and that they're alsc 


guess the Post Office 


least its (dubious) analogue space 
in explain exactly why it is thai 
). help yourself to 
Which I stole off TV - ai.i mazrui's series “The Africans" - bcca 
couldn't decide if I liked it or not: "You are nor a country, Africa, 
are a glimpse of the infinite." 


Mazrui rhapsodising or simply quoting? And if quoi 

IN A LATIN GROOVE 


SUE 


S T E 


\ R D „ 




and two concerts a week of legends from the record sleeves of Latin 
Music; London has been deep in A Latin Groove since June - time for a 
retrospective breather. The hot weather always makes English people- 
look for tropical/exotic music - and the obligatory summer hit; wii.i.ie 
colon's single "Set Me On Fire” came at the right time. 

GILBERTO c;ii. picked up the baton and passed it round his band. Tl 
percussionist - a tiny deadlocked sprite, known in Portuguese as 'n 
cabbage" - always steals a Gil show with his relentless, one-man bam 
This night the highspot was his duet with Gil on acoustic guitar in 


traditional Bahian forro- with "Cabbage" playing triangle. Now triangle 
er carried particularly potent images here - at 
school both implied lack of aptitude in anything else. In forro , the 
triangle is played hard, for melody and rhythm, like a cowbell (curious 

Vaughan Avc., London W6 for info - not me!). After a calmer night 
from MILTON NASCIMENTO, the SPANISH tongue dominated in an 

Afro-Cuban in root, Caribbean-inspired, Spanish-spoken, dance music. 
Oh, then there's merengue - not Cuban at all! Always expect 
extraordinary solos and vocalists. 

iz arrived with tito piiente. Both seemed slightly fatigued 

highspot of her set. as last year, was the 20-minute version of "Bcmba 
n-built audience response of “Colora". Most songs are 
long-standing favourites; but her improvisations - which need a Spanish 

actually suffers from repetition of the same material, like 



Va", jazz and Latin standards, whereas Celia's fresh interpretations keep 
them interesting. Puente's timbales and vibes are. naturally, still a treat. 

COLON played. The show became very intimate and special - except for 
the promoter. The band clearly enjoyed it. Colon has chosen percussion, 
bass, and synths to supplement his own vocals and trombone. Whereas 
Ruben blades a month before was seen to transfer the central horns of 

players were equipped with a fiendish oral device which transformed 
them into a massed trombone section. Colon's inserted his own horn - a 

others of us who still love his 70s productions as much for his own long, 
deep sweeps as for his overall arrangements. Willie's voice is confidently 
settling, stylistically; the nasal twang which seems typical of male Puerto 
Rican singers gives way to a surprising softness on his salsa-funk 
numbers. His ample stocks of golden oldies were raided for themes of 
lust, pain, anger and outrage. He did a great version of hector lavob's 
song, "Che Che Cole" - which you might remember sent the heroines of 
■:'s For Colored Girls into delirium. And he gave both 
of the single, and plenty of the recent material which 
:es a Brazilian and Caribbean quality into the voices 
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The deep dark soul 

WORDS: RICHARD COOK 
PHOTOGRAPHY: CONEYLJAY 


in the 


The band plays a slow, rough-textured groove, 
flesh laid on the dark bones of the bass. Three 
women set up a vocal counterpoint, rich with 
vibrato, but the singer's work is to beat a space 


She takes the line - "been so long, I‘m 
missing you baby' - and opens out the vowels, 
swallows the sibilance, stretches out into a 
long rising moan. Her right arm contorts into 
a clutch against her body - as if she is trying to 
cover her heart, fbe long “cec" of "baby" pins 
back the pleading soul of the song. 

and I don't come back rill the song is over. It's 
like closing your eyes for the duration of the 
song and opening them at the end. It's not 

fore-feel." 

She has closed her eyes. Her make-up 
woman dusts one of the lowered hoods. Away 
from the stage, Anita Baker is doing her press 
chores on a Royal Wedding morning. She is a 
tiny flame, barely five feet tall: when her eyes 
open, they glitter with mischief. 

"I guess it's easier to sing sad songs, 'cause 
you take your happy moments for granted so 


it. I'll get into the lyrics later. If 
anything else to a song I like, I 


ess and Rapt //nr, which are a pinnacle of 
" Watch Your Step" moves to a tempo that had 

pered, outpouring poems. 

Most of the lyrics are no more than average 


The S*w- 

Crawford's Raw Silk. The recent Rapture is 
shrewdly upholstered for radio success, but 
holds a line like "caught up in the rapture of hut" 
what is evoked. 

In concert, she works on the edge of tumult. 
The records suggest a private, introverted 
performer but she gives the audience every¬ 
thing, carelessly switching the set order, 
running the stage with a manner that flirts 
with showbiz soul but roughens as soon as the 
music starts. Crucially, she doesn't try and 
improvise new vocals: she studies her recorded 
phrasing as intently as the actual lyrics, and 

usual ritual of clapalonj 


alone before I sing. That's the way it’s always 

"If I'm with people all day for three days, at 
the end of the third day I'll fix it so I have a day 

People drain me - feels like I’m always 

siasric and they've gone {completely deadpan) hi, 
from me. If I feel blase. I'll fix it so that I'm 

you are alone. I love the album cover because 
kinda close up. You can't turn it on and off 


"It's a bi-i-i-g difference." she sighs, think¬ 
ing of the singer of records and the one who 
does shows. "When you do a record over, each 
time you do it it'll be different, each verse. The 
studio is very precise. The stage is live - you 
can choreograph every step and write dialogue 


"The connection is real important. Jazz I 
think is a more selfish medium. Really, you're 
playing for yourself. You're doing a riff or a 
line that might sound dissonant to the audi- 

that's okay. Shall I comb my hair now.'" 

Yet in front of the reassuring mass, she is 
still alone. The singers art is the loneliest in 
music. Caught between speech and sound, 
released by the music but dependent on it too. 
The loneliness forges its own solace: a creator s 
solitude. 


Lindy Hop. Deep soul, with its low majestic 






“It's coming back. Then it'll go away again. 
The Songstress is a perfect example. It was done 
in 1983 when nobody was doing ballads, the 
market was full of dance-oriented music . . . 
but it found a small loyal audience. It wasn't 
music for the masses-: but since Whitney 
Houston, Sade, Freddie Jackson, there's an 
epidemic now. In a year's time the company 
might say, Anita, you gotta do a rap record." 

Surely she would say no. 

Td say - I know how internal things work. 
I'd put one rap tune on an album. And it would 
have to be close to what I'm doing in a rap 


is album. The company w; 
oducers - I understood it, I 
face. What I did was use or 





> SINGER S VOICE 


srop its emotional core shining through. It's 


"I never burst into anything," she says, "but 
yeah. The one that comes to mind is Jermaine 

"I'm in love this week, and it touches that. 
It’s that smile and cry." 

What will she do next? 

"Oh . . . comb my hair." 
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Keith Jarrett Trio 
Wayne Shorter 
Quartet 





BASS CLEF celebrates 


throughout SEPTEMBER 


US TENORMAN 

George Coleman 

w/ John Critchinson • Dave Green ■ Martin Drew 
Mon. 1st thru Thurs. 4th September 

GERMAN BASS VIRTUOSO 

Eberhard Weber 


ONLY BRITISH DATES 

Didier Lockwood Band 

w/ Gordon Beck ■ Dave Green • Tony Rabison 
Tues. 23rd thru Thurs. 25th 

Kate Westbrook Mike Westbrook 
Brian Godding Peter Whyman 


Bhundu Boys Sat. 6th Kalima Tues. 30th 
Jazz DefektorS Tues. 9th 
Gaspar Lawal Fri/Sat 12 & 13th 

+ MANY MORE 

(WATCH OUT FOR MASTER CLASSES!) 

Bass Clef 35 Coronet St. N1 (01) 729 2476/2440 



SOHO JAZZ 
FESTIVAL 



9-19 OCTOBER 1986 


01 - 434 1214 
















Zwerin 






THE SWINGING GENERATION DEMANDS A TEACHER, BASSIST, SAX WOMAN. 
ORGANISER, SINGER AND BANDLEADER: HERE SHE IS. 



Maybe it’s her 

WORDS: CATH CARROLL 
PHOTOGRAPHY: DEREK R1DGERS 


* “One thing I do not want to be doing when 
I'm 45 is sitting in the Bulls Head in Barnes 
doing three sets a night for £15. . . much as I 

This athletic bundle of opinions is putting 
more than her money where her (formidable) 

musicians, has opened up a shop full of the 
tools of her trade and will shortly be extending 

interest in their public. They turn up for gigs 
paying no heed to presentation, probably 

play two numbers lasting half an hour then 
they shuffle up to the microphone. With a pint 

blahblahblab. Not ONCE do they talk to the 

splitting their faces in two, they love it. They 
get a parter going and they ler the audience 

have to make a show of it. It's no longer that 
the world owes me a living attitude. 

refuse to move with the times. They think 
they're owed a living because they locked 
themselves away for twenty years and 


"I don't go to gigs and just stand there. I 

enjoy it! We do play commercial stuff but we 
keep to our jazz roots. 

“You sec, there's so many aspects of jazz and 
Somebody said to me the other day that Slim 


'blucs/r'n'b'. I said, how do you get to classify 

improvisation really. That's it. Hmm . . . 
how did I get onto this?" 

prompting. 

Hardly. y 

were performing without their drummer (who 
had the misfortune to lx- born male), the first 


to jig along. Laughing all the time. After she'd 

herself. "Who are you?" they yelled in unison. 

“I'm your fairy godmother!" she chortled. 
And indeed she is. 

"Er, what shall we do now?" she asked us. 

audience in the palms of their capable hands. 


"1 gave up in between, I was fed up witl 
what I was doing, I 

full-time. I got a job in a music shop ... I 

wouldn't let me play drums and wear a 

clarinet. Mum hated jazz, but I'd never seen a 
black classical clarinet player and I thought I 
was wasting my time. I went to Woolworrhs 
with my pocket money and bought this record. 

Getz. 1 heard it and that was it! 1 took the 
clarinet back to school and swapped it for a 


it back, so I used to sneak it to and from school 
and practise in the park. " 

"No, it wasn't really. It was alright in 

it to my mum. She went, oh well! She bought 
me a tenor. I also used to play trumpet but I 
gave up on that. Now I sing and play bass 
when Gail Ann swaps onto guitar. 

at the moment and it can get into the charts. It 
kind of has already with Weller and Sade, 

jazz with Acker Bilk, Kenny Ball and Chris 

young people don't listen to those 
programmes. Now kids are saying, how come 

flavour of the year and fall into the trap of 

tenor, Diane McLaughlin on alto, Joan 

o, Dessa from 

manifestation of individual images. There's 
Louise in short leather skirts and fishnet 
tights, Gail Ann cutting a wiry figure with her 

"You could be pretentious and say we'll put 
everyone in a zoot suit uniform but we like to 


SmHighlights from quartet's jazz list 


B FLAT, BEBOP, SCAT: Jazz Short Stories 
anti Poems 
(eil) Chris Parker 

■ very, very interesting... it mirrors what the jazz world 

'a^e ^ologv 

the book seem to be the snori mu 
musicians... entertaining and pioneering 
(Richard Burns, Literary Review) mss ' 

THE BLUESMAN: The Musical Heritage of 
Black Men and Women in the Americas 
Julio Fiiu. 

■Without equal as a treatise on what the music is and 
why it is (Val Wilmer, City Limits) £>3.95 


hot air, cool music 

Bruce Turner 
■One of the best-written jazz autobiographies to date and 
it gives a fascinating insight into the mf -ne s w 
helped to mould the character ° one of Brdams fine^ 
yet most self-critical musicians (Reg Coo P er ^ z ^ .J 


■ a beautiful book' (Peter Clayton, Sunday Telegraph) 
'...wonderful, cigarette smoke-stained stuff (0/e)^ ^ 

forthcoming titles 

THE J AZZ YEARS 

M-awaheTmemoirs of jazz's best-known critic 

JAZZ WEST COAST 

Robert Gordon . 

A comprehensive survey of the 50s scene 


s leading jazz and blues publisher QUART! 


PROUDLY ANNOUNCES THE FO URTH INTERNATIONAL 

FOR INSTANT BOOKINGS 

PHONE01-6906512 A-L#/ » - 

THURSDAY OCT30 of 8.00pm 


McCOYTYNER TRIO 


'Chicago meets NewOrlean's' disabilities-please enquire 

WILD BILL DAVISON catfordandcatfordbridge 


§ TUESDAY OCT 28 at 8.00pm 

By arrangement with Henry Sellers 
i 'The Worlds Greatest Jazz Organisf 


and the CHICAGOANS 
FACE TO FACE with 

MARDI 
GRAS 



PLUS 

§ GONZALEZ 
featuring 
3 JANICE HOYTE 

’ £4.50, £5.50, £6.50 

^ WEDNESDAY OCT 29 at 8.00pm 

g Making a rare live appearance 

RADIO BIG BAND 

§ Conducted by BARRY FORGIE 
Presented by 


£3.50, £4.50, £5.50 

Sponsored by ^^SUN 

FRIDAY OCT 31 at 8.00pm 

The Great Guitars 

CHARLIE BYRD 
BARNEY KESSEL 
HERB ELLIS 

PLUS Bass and Drums 





^7 

SATURDAY NOV 

DRUM 

SPECTACULAR 

DRUM CLINIC presented by 

Top British Drummer 

LLOYD RYAN 

An entertaining and breath¬ 
taking display £1.00 

At 8.00pm 

BUDDY RICH 

With the 

BUDDY RICH ORCHESTRA 
featuring STEVE MARCUS 

£6.50, £7.50, 

£8.50 

Sponsored by | 
CITIBAN<0 I 


THE 

PAUL DAVIS 
QUARTET 

featuring 
ALAN RANDALL 

play before and after each show 


H 












Recollections Of The Future 


kk had often warned the people of 
the third planet; but on this pass, as he sped towards the sun, he wept 
dirty tears." This agreeably resonant sentence prefaces the score of John 
Maxweij. Geddes's Voyager, to be played by the BBC Scottish 
Symphony Orchestra, wndy Jerzy Maksymiuk at the Proms on 6 
September. Obviously the reference is to Halley's Comer, and, 
considering how things have gone downhill since it was last here in 

welcomed by those who feel no great enthusiasm for the human race, but 

very elderly barfly is saying, "Halley’s Comet laid an egg this rime and it 

Many of those who failed completely to sight this celebrated 
astronomical phenomenon have expressed doubt as to whether it actually 
made the scene at all, and this is nearer to what might have been the 
truth than they imagine. Back in 1985 a Win space vehicle c 


luminary which claimed to be Halley's Comet and asked for asylum. The 
trouble was that Namara Publications, as might be expected, already 
own several comets, and there were complex orbital arrangements to be 
considered. In the end Halley's Comet, if such ir was, had to be sent 
dimly on its way. But Wire people have access to the small personal 
comet, a very fine one with a beautiful iridescent tail, which our editor, 
Richard Cook, keeps in the bottom drawer of his desk. When I come into 

amethyst box. It makes some of the other contributors nervous as it 

the Albert Hall also has an astronomical aspect. John Casken's Orion 
Over Farm- will be heard from the Scottish National Orchestra conducted 
by Matthias Bamert on 3 September. Like his choral To Fields We Do Not 

unknown, with Orion's search for light and his journey to the stars - all 

Casken. too, gives a pre-concert talk at 6.15 pm. 

Averting one's gaze from such horrors as Slim Gaillard (3 September) 

the Purcell Room on 11 September and have promised to play all manner 
of good things. Among them are Kojo No Tutki by Kozaboro Hakai. 
Chidori by Kengyo Yoshizaiwh, Shion by HoZAN Yamamoto, 
Shoraifu by Utashito Nakashima as well as the familiar Qchiba No 
Odori by Michio Mjyagi and Sminichi Yuize's Kyosokyoka Dai Ni Ban 
often mentioned on this page. A related concert is given at the Purcell 

arranged by Sukagawa, Bekku, Ieukube, Isiiii and other well- 
known Niponese composers. 

Stroman which has already given some impressive concerts. This time 


composed in memory of Bartok, and this is followed by Bartok's own 
pungent yet scintillating Divertimento. The only other South Bank 
programme that need be mentioned here is in the Queen Elizabeth Hall 

Purcell Orchestra under Robin Page and includes Bortz's Night clouds, 
Lidhoi.m's Music for Strings and the UK premiere of Rosenberg's 
Riflessioni No. 3. 

Those wishing, to avoid Ella Fitzgerald in the Festival Hall on 22 
September can find a refuge at the British Music Information Centre, 
where.the Hanson Quarter will give a workshop on the problems of 

Collins and Robin Gosnall will be featured, and there will be a 
discussion led by Hugh Wood, himself the composer of fine quartets. 

premieres of Robin Grant's Dumb Show annd James MacMillan's 
Songs Of A Just War, which sets poems by Pablo Neruda and William 
Soutar, Chinese ballads by Tsou Ti-Fan. Receiving their world premieres 

Song Of The Falcon, Jack van Zandt's El Oro De Los Tigres, which uses a 
text by Jorge Luis Borges, and Javier Alvarez's Fragments Run, a 
setting of an ancient Aztec poem. 

Contemporary Arts on 7 September. This brings together Alan Fein berg 
(piano), Rolf Schulte (violin) and William Purvis (French horn) to play 

composer, Laszlo Vidovszky, to write a piece for the same medium. 
Also included are Ligeti's brilliant Piano Etudes of 1985, a considerable 

John Casken's To Fields We Do Not Know, referred to above, is now 
available from Schott Ltd, and in fact the scores of a number of works 
mentioned in this column during recent months have lately turned up. 
They seem dreadfully expensive, though few will set you back as much as 

Hawkes. Two other important items from the same source arc Elliott 

Music is on Nonesuch K97910-I. Other Schott scores that ought to be 
noted are Anthony Gilbert's 'Towards Asarari, Alexander Goehr's 
Musical Offering and Concerto for Eleven. Steve Martland's American 

Anthony Turnage's On AH Fours. 

It is good, also, to see that Faber Music continue to push out pieces by 

At First Light and Ringed By The Flat Horizon. Further recordings that 

Symphony No. 3 on CBS -12203, P- Maxwell Davies's Into The 
lutbyrinth and Sinfonietta Accadcmica on Unicorn Kanchana DKP9038 
and John Buller s The Theatre Of Memory and Proenca on DKP9045. 
Coming up closely behind them are Brian Ferneyhougii's Funerailles 1 
and II and York Holler's Arcus (these conducted by Boulez) on Erato 
STU7I556, Poll Ruderss Four Compositions and Hans Abraham- 






Tokyo go! 

WORDS: BRIAN MORTON 
PHOTOGRAPHY: CAROLINE FORBES 












Rockit and see 

Or play straight-ahead jazz. Or eat a cream pastry. All 
in a day's workplay for this big cat of the keyboard. 



“If I'm told I 



"Jam 


don't exist any more. 







CROW CALLS, 
MOUTHPIECES, 
BUBBLES AND 


BEBOP LICKS: 







"Beautifully designed.. .FIRES 
is an elegant, eloquent read." 

—Tribune 


Autumn issue includes: ARTISTS 

AGAINST APARTHEID; Norman Buchan 
MP on Labour’s Arts Policy; Women 
photographers; RUBEN BLADES - salsa 

Madness; PLUS - Bolivian music, reviews, 
community arts, news, information, 
previews and MORE! 


On sale in bookshops and newsagents. 

Or direct from: FIRES 3 Bodney Road, LONDON E8 1 AY. 
NEW LOWER PRICES! 

Single copies £1.25. 

LOOK OUT FOR FIRES! 



























Cool Spools 

NEW JAZZ VIDEOS REVIEWED BY CHRIS PARKER 


Weather Report: JAPAN DOMINO THEORY (1 
DRING) 

Various Artists: ONE NIGHT WITH BLUE Is 
PRESERVED VOLUME 2 (PMI) 


s in the presentation of the music here is that the closer 
ie sets in, the less enquiring its public is imagined 


of just how Weather Report 


Certainly, if you v 

real action is talcing place elsewhere. The sense of Weather 
Report as a band is also rather obscured by the fact that we 

number, "Db Waltz". In contrast, the Blue Note video never 





Tyner, Cecil Taylor and Jimmy Smith are all caught at crucial 
moments - Cecil Taylor's music in particular becomes a great 
deal more accessible as a result - and there are some genuinely 
exquisite moments when the precision with which the music 
has been captured is breathtaking: the camera zooms in on a 
lovely little delicate slide by Cecil McBce on the earnest ballad 
"Lady Day", or on a sudden dramatic plash of Jack de 


structured: the style of Volume 1 has been followed, each act 
slowly blossoming into colour and movement from a blue- 
tinged still with the personnel and tune-title listed discreetly 
on it. This structure is missing from Japan Domino' 
Theory: Weather Report arc suddenly shown, for a reason I 
could not fathom, tuning up in the middle of the video - 
Victor Bailey plays "Star-Spangled Banner"; Joe Zawinul 
messes about on the drums; Wayne Shorter adjusts his reeds. 

But to the music: Japan Domino Theory begins with a 
dramatic slow-morion cymbal, then the band is revealed one 
by one. Shorter is looking serious and rather diffident as usual; 
Zawinul is grimacing under his multi-coloured hat and 
pointing at everyone to keep things going. This is actually 
necessary, since the band tends to meander rather aimlessly on 
this outing - a little percussion discussion here, a small burst 
of plaintive soprano there - and Wayne Shorter in particular 
seems a little ill at ease, constantly fiddling with his mike or 
wiping his hands. We arc only sporadically treated to Weather 
Report in full flight and the result is frustratingly fragmen¬ 
tary, the whole seldom gelling from its parts. 

The music on One Night With Blue Note Preserved, 

all one might expect from 

(McG>y Tyner, Jackie McLean, 
Cecil McBce, Jack dejohnerte, 
Charles Lloyd, Michel Petruc- 


combi nations), is always arrest- 
moments: Charles Lloyd sway- 
on "The Blessing", "Tone Poem" and "Lady Day"’; Lou 
close-up building his familiar clusters of notes on "Sweet And 

Jack de Johnette - his constant striving for just the right 



GREAT RECORDINGS 





vith below. By this time the. 
:hallenge left, for such music 
ike “High Society". They be< 
tale in the hands of lesser me 


solo. Forceful and effective ensemble 
counterpoint by Hall is the chief pleasure of 
"High Society", but the looser format of "Blues 


on record. Of course, the Johnson heard on the 
band sessions under Hall’s, DeParis's and his 

the one we think of, or should think of, as the 

symphonic composer in the 30s (Forafew 
surviving fragments of what remains from his efforts 
in the latter direction hear William Albright's The 
Symphonic Jazz of James P. Johnson on Music 
Heritage Society MHS4888W), and though he 
was quick ofTthe mark with a few solo 
recordings in 1921 and '23, it seems as if his 

subsidiary interest. Certainly he did not make 
his main - and still small - body of solo 


:on, he transformed into 


■ile Walk” and "Gut 

century for what he called "country dances" for 
people "from around Charleston, South 
Carolina, and other places in the South". 

"Mule Walk” does indeed sound more 
countrified than the other pieces, yet there is 

restlessly dancing syncopations of this 
performance. In fact although such items were 

unequivocal jdz (as he did"Keep Off The 

them in 1921). “Gut Stomp" has two 16-bar 
rregularly alternated through 


•s. This, 




in the same key, missing the effect of Haydn's 
and 16-bar chorus lengths, while "Carolina 


essence of jazz, yet, typically, Johnson had 



corded of this 
>iece in 1928. Who actually wrote it? The 
nclusion of Webster, in place of a clarinetti: 


searching and substantial essay he wrc 
booklet which accompanies this set. 


something not often heard on such dates, and 
DeParis is forthright as well, and something 


There are echoes of Bubber Miley and, agair 
Oliver in DeParis’s “Tishomingo Blues” and 
“Easy Rider" solos, their style being close tc 
“ill Of The 


"Victory and Sii 


dd that it should have 
il release. 

"Everybody Loves My Baby” takes from the 

Lewis’s celeste. DeParis’s other session came 
seven years later, and the New Orleans Revival 
had audibly had its effect even on musicians 

?s in the ensembles, however. 


despite all his years in large swing bands, he 
retained full mastery of the New Orleans 

organ, albeit played by Doggett with restraint 
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ANTHONY BRAXTON 

8KN-(B12) 


(Sound Aspects SAS 009) 

8KN-4B12)-/R]0 (quintet)', AOTH/MBA/H-, (448- 
R)-C-234; 8KN-(B12)-IR10 (quartet)-, KSZMKI 
PQ/EGN-, SOVA/NOUBIV-(AO)-, RORRT/33HTTI 
4 ; NATK/TCHB). 



the pieces are in essence identical. 

AOTH/MBA/H is an incredible "Flight Of 
The Bumble Bee” affair over some hairy scales. 
KSZMK/PQ/EGN explores the limits of 

stuff. In strict contrast, SOVA/NOUB/V-(AO) 

academic only in being research and pedagogy, 
utterly unacademic in spirit. It's staggering to 
see that this is all the better part of a decade 
ago. 

Why say it once? Album of the year so far, 
for this is the sort of stuff that restores faith in 
progress by the bucket. 














MITCHELL 


brother Jimmy’s band was even smoother, but 

saved some of his best later music for the small 
band out of the big band, the Clambake Seven, 
although there's still some excellent sides in 
this set. Maybe "Down Home Rag ", say, is a 
rather too studied piece of proto-Dixieland, 


uracy of Bix’s "Davenport Blues” or 

:ks work up subtleties of the sort that such a 
id wasn’t supposed to have bothered with, 
ow Am I To Know?” is made delightful by 


Kenny Dorham, Benny Bailey (c); Julian 


clarinet solo. Babe Russin and Dean Kincaidc 
hold down some useful tenor work, Yank 
Lawson blows jocular trumpet and Dorsey 
himself occasionally peps up his demure 
statements enough to lift the band. 

Bunny Berigan made no compromises on his 
own playing: he is one of the great trumpeters 
in jazz history. When a Berigan solo arrives, 

a low register smear and building on a highly 
a savage intuition. As a bandleader he never 

who made most of these sides weren’t the equal 
of the Shaw and Dorsey men. But the 

ensembles and the plain arrangements. Few of 
the big white bands made such a straight 

larger setting. Berigan liked old material too: 
recording Beiderbecke’s five major 


ewhere. Only the 
r er separately reissued, 
lie box (MR4-111) 


iot wholly 




:o their leaders’ standards, w 
:ypical. Eldridge is stimulati 
mainstream’ solos of Knepper and Dolphy, 

vhile the bassist’s own track features the late 
and, then, very young) Lonnie Hillyer on the 


Dorman and Bailey both do 
for an augmented Max Roac 

advertises Booker Little, wf 


mentally arranged and perf 
e yet closely linked stylists 


Julius Watkins and good pre-Trane Garrison, 
Finally "Lord, Lord", intented to display the 
U.S. expatriates Thompson and Clarke, also 
highlights briefly the European promise of 
Solal. 

These last two tracks were the only ones 


ny Knepper (tb); Eric Dolphy 


Brian Priestley 

DAVID LIEBMAN & RICHIE BEIRACH 
DOUBLE EDGE 
(Storyville SLP 4091) 

Recorded: Copenhagen, 21 April 1985 
Namur, Round Midnight -, India -, On Green Dolphin 
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’"Bouquet" from the great Happenings LP. He 
remains a swinging player: the best pleasures 
of the LPs come from the way he kicks into his 
solos and decorates the crackling pulse laid 

(Philly Joe is a less suitable presence). 
"Remember" is a terrific performance, Irving 
Berlin's tune thoroughly shaken up by the 
band. Hutcherson s marimba is lyrical in a 
very simple-hearted way: lacking the resonance 
of vibes it makes an oddly touching ballad out 
of " Never Let Me Go" .* * * 


sharper: Branford Marsalis adds little to Good 
Bait , and the recording has the leader less 
finely etched in. Bur both records show Bobby 

best form. 

Richard Cook 

GRUPPO JAZZ MARCA 
MITTELEUROPA 


ed, from having listened to many post-bop 
keyboard men. The band shifts tempos easily, 

drum solo like most other drum solos. The 
guitar resurfaces, then the horns punctuated by 
the rhythm, including the piano, 

Marca performs only its own origi 
It began about ten years ago. has 
previous LPs, appeared at various 
Magris has done some playing wii 
Kai Winding and Lockjaw' Davi: 




"Blues Transfert". Perhaps ne: 
hear what the horns can do in 
improvising. 


ROCHESTER-VEASLEY BAND 
ONE MINUTE OF LOVE 
(Gramavision 18-8505-1) 

Showtime', Secret Weapon- Heat Bop ; Tokyo Stmt' The 
Belling', One Minnie Of Lon-, Give It To Aft-; Art Of 

Gerald Veaslcy (b, v); Cornell Rochester (d); Willie 
(g); James Blood Ulmer (g on "TheStruggle");John 


"Give it to me give it ti 
apparently stolen from NY electrodrone 
rockers Suicide, Vcasley is telling us how 
computers have changed the whole game. 

creative ferment, or out of work, programmed 

good can come of that): and digital sampling 
has slit open the whole mix-mess side of it. 
NY, these last ten years, seems to have been an 
orgy of cross-feasting - HipHoppers taking the 
biscuit, but Harmolodians not all that far 
behind, and a vastly complex and incestuous 
art-rock underground falling in and out and all 
about behind them. So that if R/V sound like 

chart: this unnerving rhythm empathy is the 
kind of thing Shannon Jackson's been working 

of fun baffling his colleagues - means the 
emphasis is on incandescence rather than 
simply fast fingering. 

This is a post-modern age, and tape-splicing 

hypnotically exciting about these players 
flashing through the styles. When Captain 
Blood finally arrives for "The Struggle" he 
sounds as carefully traditional in his wisdom as 
Ben Webster on a Cecil Taylor session. 


HOWARD McGHEE: Dusty Blue (Affinity 

tracks from I960. Whatever the setting, 
McGhee is flawlessly ‘correct’ at every point, 
like a reformed alcoholic at a drinks party. The 
rhythm section of Tommy Flanagan, the 
20-year-old Ron Carter and Walter Bolden 
play beautifully and in the larger line-up 
there's the added bonus of baritonisr Pepper 
Adams. McGhee's title track and a seductive 
quartet "I Concentrate On You" stick out, but 

Brian Morton 

DEXTER GORDON: Our Man In Paris 

(Blue Note BST 84146)- From the first notes of 

favourite "Broadway" done with a breadth of 
imagination that confirms Gordon’s place 
between Prez and both Trane and Rollins. If 
this is transitional' in any sense, it's also fully 
and admirably achieved. And with Bud 


VARIOUS ARTISTS: Piano Portraits Vols 
1 & 2 (AFS 1022/8). A couple of raggedy 
compilations of about two decades of piano: 
boogie, stride, swing, rags. Many very good 
things and some rarities by Cleo Brown and 
Clarence Profit, bu? they don't make a lot of 
sense as collections. 

Richard Cook 


^Iiiusty 
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JUNE CHRISTY: The Best Thing For You 
(Affinity AFF 745). June Christy, remembered 
mostly as Stan Kenton's singer, made some 
luscious Capitol LPs, especially The Misty Miss 
Christy. The voice is rather hard and strong but 
she could coax some sorrows out of a ballad : 
get someone to play you "Something Cool". 

It's almost perfect. 

Richard Cook 
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KENNY DORHAM: Round About 
Midnight At The Caft* Bohemia (Blue Note 
BSTB1324). A never predictable mix of 

"Mexico City". Kenny Burrell weighs in with a 

there are reminders by the bucketful of how 
good a player J. R. Monrerose (ts) could be in 

Brian Morton 


KIM KASKASHIAN/ROBERT LEVIN: 
Elegies (ECM 1316). Another in the label's 
'New Series' of classical works. These are duo 
and sonata pieces for piano (Levin) and, 
unusually, viola. Elegies and romances, in fact, 
from Britten, Vaughan Williams, Elliott 
Carter, Glasunow, Liszt, Kodaly, and the 
more obscure Henri Vieuxtemps, best 
remembered now for once having been court 
violinist to Czar Nicholas I. The mix of genre 
and period keeps the interest level up and the 
musicianship is impeccable but repeated 
listenings betray a rather hollow core 

Brian Morton 



LENN1E NIEHAUS: Vol 3 The Octet #2 

(Contemporary COP 017). In the days After Bird 

reputation has ebbed. These cuts, companion 
to the Quintet and Octet # / sets, date from 
1955. Niehaus was no great writer and the 
best of the runes here come courtesy of Berlin, 






EDDIE ' LOCKJAW’' DAVIS: That's All 
(Cate 70/9). Davis' familiar big sound, 
reminiscent of Ben Webster's, is much in 
evidence on this 1983 Paris session, but its 
effectiveness is marred by the MOR backing of 
Lou Bennett on organ and Teddy Martin on 
violin. A pity, because Davis' intimate, 


Chris Parker 


KEITH GREKO. Last Train Outta 
Flagstaff (Concept VL4). Two agreeable 
quartet dates headed up by pianist Greko, one 
with Bud Shank and one with Joe Henderson. 
Neither is at his peak and Joe just abour takes 
the honours in a nice "All The Things You 

himself, a scaly mix of Clare Fischer and . . . 


DAVID MOSS: Dense Band (Moers Music 
02040). The usual crazy gang - Moss, Zorn, 
Frith, Lindsay - do the usual crazy things, 
roping in the usual quota of innocents on the 
way. Me, I love it; Moss is in fine voice and if 
he's not very careful he's going to have a chart 
hit one of these days. And then we'll all be 



26 . 

27 . 

John Scofield; George Russell: Third Stream; Cam- 


Rock; Ornette & Methey; Clive Bell & Peter Cusack; 



30 . 


Goodman; Hank Mobley. 


and what's going to happen? If you've 

PLEASE NOTE: ISSUES 2, 3, 4, 5, 6, 7, 11 
& 13 OUT OF PRINT. 

Please send LI.50 per copy (inc p & p) to: 
Back Issues, The Wire, Units G & H, II 5 
Cleveland Street, London W1P 5PN. 
(Overseas: £2 per copy or £3 for air mail 

Attention US readers: you can order back 
issues from our New York office at Suite 
2005, 215 Park Avenue South, New York, 
NY 10003. Price $4 per copy post paid. 








































THE WRITE PLACE 


Beacon Sandwich 

on the UK airwaves, I was surprised to find 
that the sole entry for Beacon Radio (West 

as it is - does not represent th£ station's jazz 
output. That honour goes to Beacon Jazz , every 

October 1978. A long enough period, surely, 
for you to have got your facts right. Is this 

based magazine not being too bothered about 
what happens north of Watford? There is life 
and jazz up here, you know! 

info by ringing up your nation and they didn't tell 
they "re forgotten about yon -RC. 


Manny’s Men 

I READ Ben Chant's review (Wire 30) of the 
McCoy Tyner/Manny Oqucndo/Daniel Ponce 







Miles Davis Live Evil (CBS) 

Manu D.bango Electric Africa (Celluloid) 
The Real Roxanne * Hitman Howie Tee 
Bang Zoom Let’s GoGo (Cooltempo) 

Chakk Out Of The Flesh (Doublevision) 
Material Memory Serves (Celluloid) 

Eric Dolphy/Mal Waldron (Prestige) 
Kurtis Blow Party Time (Mercury) 
Funkadelic Greatest Hits (Westbound) 

John Mclaughlin/Dave Holland/John 
Surman Where Fortune Smiles (Pye) 
GowardP. Green, London SW18 
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Somethin’ Cool 

The British Jazz Awards for 1986 

All night bar, sounds and films. Scala cinema, 

King’s Cross, London, Friday 12th September 
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